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Answer either Question 1 or Question 2.
EITHER
1

Read carefully the poem opposite. The poet describes catching a trout (a freshwater fish) with his
bare hands.
How does the poet give you a sense of what is both fascinating and disturbing about this
experience?
To help you answer this question, you might consider:
•
•
•

how the poet describes the process of preparing to catch the trout
how the writing conveys the excitement of catching the trout
how the poet communicates his thoughts and feelings to you.
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The Trout
Flat on the bank I parted

Content removed due to copyright restrictions.

Taste his terror on my hands.

1 tendril:

a slender, flexible plant stem
preternaturally: more than naturally
3 stipple: spotted markings on the fish
2
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Read carefully this extract from a novel. Tsotsi, a street gangster, is following a beggar without
legs called Morris Tshabalala. Tsotsi is intending to rob him. He has done this kind of thing many
times before.
How does the writing bring to life Tsotsi’s changing feelings?
To help you answer this question, you might consider:
•
•
•

how the writing communicates suspense as Tsotsi follows his intended victim
how Tsotsi comes to understand why he did not rob him
the impact of this scene and the effect that the writer’s language has on you.
Tsotsi knew that something was happening to him. But when he discovered the
real nature of the feeling it had gone so far it was too late to do anything about it.
They had stopped again. It was obvious why. But maybe even if that dark little
side street hadn’t been there the cripple would still have stopped, because he
needed the rest. He looked even more like a dog when he was out of breath. His
body had the same rhythmic up and down movement as when it panted. At that
distance – Tsotsi was still on the opposite side – the light sometimes played tricks
on his eyes and he imagined he saw a long tongue lolling out of the bent head.
When he looked up, either to see down the side street or at Tsotsi across the road,
or back over his shoulder, you thought he was going to howl, the way dogs did in the
townships, sitting on their haunches in the empty streets when the moon was bright.
One short and dark side street, and the cripple too frightened to crawl into it. He was
right of course, Tsotsi knew that. If the cripple moved down it, the time would have
come to act.
While he watched the cripple and waited, Tsotsi kept saying to himself: I don’t
know you, not from nowhere, so what do I care. Just you make a move. I don’t care
a damn thing for you. It had never been necessary to say this to himself before. He
had to now, and it was because of the feeling. Tsotsi had a growing presentiment1 of
its nature, but it was not yet fully revealed. At that moment he still knew it only by its
hidden working in his body. It was there as a lethargy2 in his legs that should have
been stiff and ready to run when the moment came, as a tiredness in his fingers that
would have to be even quicker if he was forced to use his knife. Above all else it was
there as a desire – and even that in its way was dull and only half-formed – that it
would be better if the cripple didn’t move, if neither of them moved at all, and all of
the time to come rushed past like the motor cars, leaving him against the wall and
the cripple on his corner.
The full truth of what had happened to him came when the old car stalled and
was pushed to the corner and he saw his man escape in its wake. He did care.
Regardless of what he had been saying to himself a few minutes ago, he did care.
There was no possibility of doubt or of arguing it away. When Morris Tshabalala
crawled off behind the car, Tsotsi experienced a spasm of relief. He couldn’t believe
it of himself. He shook his head the way donkeys do to dislodge a troublesome
swarm of flies. He cleared his throat and spat onto the pavement as if there were
a galling taste in his mouth. He even closed his eyes and dropped his head back
against the wall as if he had decided to sleep and forget the episode. The truth
persisted. His man had escaped into a few more hours of troubled living and he
was desperately glad. It was obvious now what had been happening to him as he
followed Morris Tshabalala down the main street. He was also right in thinking it had
never happened before. He had felt for his victim.
1
2

presentiment: anticipation of a future event
lethargy: tiredness
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