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Answer one question on any text.
MAYA ANGELOU: I Know Why The Caged Bird Sings
Either

1

Read this extract, and then answer the question that follows it:

Momma knocked on the back door and a young white girl opened
it to show surprise at seeing us there. Momma said she wanted to see
Dentist Lincoln and to tell him Annie was there. The girl closed the
door firmly. Now the humiliation of hearing Momma describe herself
as if she had no last name to the young white girl was equal to the
physical pain. It seemed terribly unfair to have a toothache and a
headache and have to bear at the same time the heavy burden of
Blackness.
It was always possible that the teeth would quiet down and maybe
drop out of their own accord. Momma said we would wait. We leaned
in the harsh sunlight on the shaky railings of the dentist’s back porch
for over an hour.
He opened the door and looked at Momma. ‘Well, Annie, what
can I do for you?’
He didn’t see the towel around my jaw or notice my swollen face.
Momma said, ‘Dentist Lincoln. It’s my grandbaby here. She got
two rotten teeth that’s giving her a fit.’
She waited for him to acknowledge the truth of her statement. He
made no comment, orally or facially.
‘She had this toothache purt’ near four days now, and today I
said, “Young lady, you going to the Dentist.” ’
‘Annie?’
‘Yes, sir, Dentist Lincoln.’
He was choosing words the way people hunt for shells. ‘Annie,
you know I don’t treat nigra, colored people.’
Content
removed
dueBut
to this
copyright
‘I know,
Dentist
Lincoln.
here isrestrictions.
just my little grandbaby,
and she ain’t gone be no trouble to you . . .’
‘Annie, everybody has a policy. In this world you have to have a
policy. Now, my policy is I don’t treat colored people.’
The sun had baked the oil out of Momma’s skin and melted the
Vaseline in her hair. She shone greasily as she leaned out of the
dentist’s shadow.
‘Seem like to me, Dentist Lincoln, you might look after her, she
ain’t nothing but a little mite. And seems like maybe you owe me a
favor or two.’
He reddened slightly. ‘Favor or no favor. The money has all been
repaid to you and that’s the end of it. Sorry, Annie.’ He had his hand on
the doorknob. ‘Sorry.’ His voice was a bit kinder on the second ‘Sorry,’
as if he really was.
Momma said, ‘I wouldn’t press on you like this for myself but I
can’t take No. Not for my grandbaby. When you come to borrow my
money you didn’t have to beg. You asked me, and I lent it. Now, it
wasn’t my policy. I ain’t no moneylender, but you stood to lose this
building and I tried to help you out.’
‘It’s been paid, and raising your voice won’t make me change my
mind. My policy . . .’ He let go of the door and stepped nearer Momma.
The three of us were crowded on the small landing. ‘Annie, my policy
is I’d rather stick my hand in a dog’s mouth than in a nigger’s.’
He had never once looked at me. He turned his back and went
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through the door into the cool beyond. Momma backed up inside
herself for a few minutes. I forgot everything except her face which
was almost a new one to me. She leaned over and took the doorknob,
and in her everyday soft voice she said, ‘Sister, go on downstairs. Wait
removed
for me. Content
I’ll be there
directly.’due to copyright restrictions.
Under the most common of circumstances I knew it did no good
to argue with Momma. So I walked down the steep stairs, afraid to
look back and afraid not to do so. I turned as the door slammed, and
she was gone.

50

55

Explore the ways in which Angelou’s writing makes this extract so disturbing.

Or

2

How does Angelou’s writing make the relationship between Maya and her father
memorable for you?

Or

3

You are Momma. The ‘powhitetrash’ children have just insulted you outside the store.
Write your thoughts.
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CAROL ANN DUFFY: Selected Poems
Either

4

Read this poem, and then answer the question that follows it:

Foreign
Imagine living in a strange, dark city for twenty years.
There are some dismal dwellings on the east side
and one of them is yours. On the landing, you hear
your foreign accent echo down the stairs. You think
in a language of your own and talk in theirs.
Then you are writing home. The voice in your head
recites the letter in a local dialect; behind that
is the sound of your mother singing to you,
all that time ago, and now you do not know
why your eyes are watering and what’s the word for this.
Content removed due to copyright restrictions.
You use the public transport. Work. Sleep. Imagine one night
you saw a name for yourself sprayed in red
against a brick wall. A hate name. Red like blood.
It is snowing on the streets, under the neon lights,
as if this place were coming to bits before your eyes.

5

10

15

And in the delicatessen, from time to time, the coins
in your palm will not translate. Inarticulate,
because this is not home, you point at fruit. Imagine
that one of you says Me not know what these people mean.
It like they only go to bed and dream. Imagine that.

How does Duffy vividly convey feelings of being alone in a strange land in this
poem?

Or

5

Explore how Duffy vividly conveys the speaker’s changing feelings about school in
In Mrs Tilscher’s Class.

Or

6

What surprises you about the way in which Duffy portrays love in Valentine? Support
your ideas with details from Duffy’s writing.
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HELEN DUNMORE: The Siege
Either

7

Read this extract, and then answer the question that follows it:

Mikhail continued to submit stories, which were always rejected.
One evening a colleague from the Writers’ Union appeared at the
apartment.
‘Don’t send anything else in just now. It’s for your own good,
Mikhail Ilyich.’
‘I’m writing as I’ve always written.’
‘Yes, that’s it, that’s exactly it. Do you really not see? We all have
to make adjustments.’
‘They are good stories.’
‘For God’s sake, what has that got to do with anything?’
On his way out, he paused. He was waiting for something, but
Mikhail couldn’t think what. After the man had gone, it dawned. He’d
expected to be thanked. He’d taken a risk. He’d tried to help. Not many
did that these days, because it was too dangerous. Each person taken
in for questioning could drag a hundred more down. ‘Who was in the
room with you when this occurred? Their names. Write them here.’
‘Better put it in the drawer,’ Anna’s father would say, as he typed
out the final draft of a new story. His fingers pecked at the keys. He
had never learned to type properly. When Vera was alive, she typed
for him. ‘Let the drawer read it. Well, here we are, Anna, I’m back
to my youth again, pouring out rubbish that nobody wants to print.
People pay thousands for rejuvenation treatments, don’t they? I could
sell my secret.’
His attempts at humour make her wince. All this is changing him,
month by month. It’s scouring him out from the inside. He even walks
differently. Anna can’t think what it all reminds her of, then one day
she’s at work and she sees little Seryozha hide behind the bins as
a gang of big boys charges round the playground, windmilling their
arms, bellowing, knocking into everyone. They’re the gang. They’re the
ones who count. Seryozha shrinks against the wall.
In the nursery, you can sort it out. You can break up the gang. You
can put your arm around Seryozha. There, in her little world within a
world, things still make sense. But then out comes her boss, Elizaveta
Antonovna, with the latest directives in her hand. Her eyes are fixed
to the text. She has got to take the correct line. She must not make an
error.
Elizaveta Antonovna doesn’t even see the children. She’s
frightened, too. The bosses are all frightened now. How should she
interpret the directive? If she gets it wrong, who will inform on her?
Anna’s father still goes to the Writers’ House on Ulitsa Voinova,
but not very often, although as a member of the Union of Soviet
Writers he’s entitled to eat there every day. ‘I don’t feel like it today,
Anna,’ he says. ‘And besides, I’ve got to rewrite these last two pages.’
He had a dream one night. He dreamed he was lying in bed and
someone clamped a hand over his mouth and nose. A firm, fleshy,
well-fed hand. The fingers were thick and greasy. They squeezed his
nostrils until he couldn’t breathe.
‘What did you do?’
‘I twisted my head from side to side to try and shake him off, but
he pressed harder. And then I –’
‘What?’
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‘I bit his hand. I could taste his blood.’
‘Whose hand was it?’
And then his whisper, in the frightened room that held only the
two of them: ‘Koba’s.’
Anna didn’t answer. She knew there was more.
‘And then I woke up. I looked in the mirror and there were marks
on my face. Dirty fingerprints. I tried to wipe them off but they wouldn’t
come off. I filled a basin with water and dipped my head into it and
when I looked in the mirror my face was streaming with water, but the
marks were still there.’
He looks at her. She half-expects to see the fingerprints rise to
the surface of his skin and show themselves. But there’s nothing. ‘It
was a dream, that’s all.’
‘I know that.’ He raps it out. There she goes again, stating the
obvious, not thinking before she speaks.
‘A nightmare,’ says Anna.
‘Don’t shut the door.’

55

60

65

How does Dunmore vividly convey Mikhail’s response to the rejection of his stories
in this extract?

Or

8

In what ways does Dunmore make Anna such an admirable character in the novel?

Or

9

You are Andrei at the end of the novel. You are walking in the sun with Anna and
Kolya.
Write your thoughts.
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ALDOUS HUXLEY: Brave New World

Either

10 Read this extract, and then answer the question that follows it:

The whip came down again, and again Linda screamed. He caught
hold of the woman’s enormous brown hand between his own and bit
it with all his might. She cried out, wrenched her hand free, and gave
him such a push that he fell down. While he was lying on the ground
she hit him three times with the whip. It hurt more than anything he
had ever felt – like fire. The whip whistled again, fell. But this time it
was Linda who screamed.
‘But why did they want to hurt you, Linda?’ he asked that night. He
was crying, because the red marks of the whip on his back still hurt so
terribly. But he was also crying because people were so beastly and
unfair, and because he was only a little boy and couldn’t do anything
against them. Linda was crying too. She was grown up, but she wasn’t
big enough to fight against three of them. It wasn’t fair for her either.
‘Why did they want to hurt you, Linda?’
‘I don’t know. How should I know?’ It was difficult to hear what
she said, because she was lying on her stomach and her face was in
the pillow. ‘They say those men are their men,’ she went on; and she
did not seem to be talking to him at all; she seemed to be talking with
someone inside herself. A long talk which he didn’t understand; and in
the end she started crying louder than ever.
‘Oh, don’t cry, Linda. Don’t cry.’
He pressed himself against her. He put his arm round her neck.
Content
due to My
copyright
restrictions.
Linda cried
out. removed
‘Oh, be careful.
shoulder!
Oh!’ and she pushed
him away, hard. His head banged against the wall. ‘Little idiot!’ she
shouted; and then, suddenly, she began to slap him. Slap, slap . . .
‘Linda,’ he cried out. ‘Oh, mother, don’t!’
‘I’m not your mother. I won’t be your mother.’
‘But, Linda . . . Oh!’ she slapped him on the cheek.
‘Turned into a savage,’ she shouted. ‘Having young ones like an
animal . . . If it hadn’t been for you, I might have gone to the Inspector,
I might have got away. But not with a baby. That would have been too
shameful.’
He saw that she was going to hit him again, and lifted his arm to
guard his face. ‘Oh don’t, Linda, please don’t.’
‘Little beast!’ She pulled down his arm; his face was uncovered.
‘Don’t, Linda.’ He shut his eyes, expecting the blow.
But she didn’t hit him. After a little time, he opened his eyes again
and saw that she was looking at him. He tried to smile at her. Suddenly
she put her arms round him and kissed him again and again.
Sometimes, for several days, Linda didn’t get up at all. She lay in
bed and was sad. Or else she drank the stuff that Popé brought and
laughed a great deal and went to sleep. Sometimes she was sick.
Often she forgot to wash him, and there was nothing to eat except cold
tortillas. He remembered the first time she found those little animals in
his hair, how she screamed and screamed.
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How does Huxley make you sympathise with both John (the Savage) and Linda
here?

Or

11 ‘In Bernard Marx, Huxley creates a character who is difficult to like.’
How far do you agree? Support your views with details from the novel.

Or

12 You are Helmholtz near the end of the novel. The Controller has exiled you to the
Falkland Islands.
Write your thoughts.
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WILLIAM SHAKESPEARE: A Midsummer Night’s Dream

Either

13 Read this extract, and then answer the question that follows it:

Hermia:

O me! you juggler! you cankerblossom!
You thief of love! What! Have you come by night,
And stol’n my love’s heart from him?

Helena:

Fine, i’faith!
Have you no modesty, no maiden shame,
No touch of bashfulness? What! Will you tear
Impatient answers from my gentle tongue?
Fie, fie! you counterfeit, you puppet you!

Hermia:

Helena:

Hermia:
Helena:

Hermia:

‘Puppet!’ why so? Ay, that way goes the game.
Now I perceive that she hath made compare
Between our statures; she hath urg’d her height;
And with her personage, her tall personage,
Her height, forsooth, she hath prevail’d with him.
And are you grown so high in his esteem
Because I am so dwarfish and so low?
How low am I, thou painted maypole? Speak.
How low am I? I am not yet so low
But that my nails can reach unto thine eyes.
I pray you, though you mock me, gentlemen,
Let her not hurt me. I was never curst;
I have no gift at all in shrewishness;
I am a right maid for my cowardice;
Let her not strike me. You perhaps may think,
Because she is something lower than myself,
That I can match her.

5

10

15

20

25

‘Lower’ hark, again.
Good Hermia, do not be so bitter with me.
I evermore did love you, Hermia,
Did ever keep your counsels, never wrong’d you;
Save that, in love unto Demetrius,
I told him of your stealth unto this wood.
He followed you; for love I followed him;
But he hath chid me hence, and threat’ned me
To strike me, spurn me, nay, to kill me too;
And now, so you will let me quiet go,
To Athens will I bear my folly back,
And follow you no further. Let me go.
You see how simple and how fond I am.

30

35

Why, get you gone! Who is’t that hinders you?

Explore the ways in which Shakespeare makes this such an amusing moment in the
play.
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Or

14 What makes Bottom so entertaining? Support your ideas with details from
Shakespeare’s writing.

Or

15 You are Demetrius. It is just after you have escaped from Helena in the forest.
Write your thoughts.
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Songs of Ourselves (from Part 1)
Either

16 Read this poem, and then answer the question that follows it:

Sonnet 18
Shall I compare thee to a summer’s day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date:
Sometime too hot the eye of heaven shines
And often is his gold complexion dimmed;
And every fair from fair sometime declines,
By chance, or nature’s changing course, untrimmed.
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st;
Nor shall death brag thou wander’st in his shade,
When in eternal lines to time thou grow’st:
So long as men can breathe, or eyes can see,
So long lives this, and this gives life to thee.

5

10

(by William Shakespeare)

Explore the ways in which Shakespeare vividly conveys the speaker’s thoughts and
feelings in this poem.

Or

17 How does Marlowe use images from nature to convey feelings about love in Come
live with me, and be my love?

Or

18 In what ways does the poet memorably capture the mood of the speaker in one of
the following poems?
Sonnet 61: Since there’s no help, come let us kiss and part (by Michael Drayton)
Sonnet 73: That time of year thou mayst in me behold (by William Shakespeare).
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TENNESSEE WILLIAMS: Cat on a Hot Tin Roof
Either

19 Read this extract, and then answer the question that follows it:

Mae:

[outside] May I enter a moment?

Margaret:

Oh, you! Sure. Come in, Mae.
[Mae enters bearing aloft the bow of a young lady’s archery
set.]

Mae:

Brick, is this thing yours?

Margaret:

Why, Sister Woman – that’s my Diana Trophy. Won it at the
intercollegiate archery contest on the Ole Miss campus.

Mae:

It’s a mighty dangerous thing to leave exposed round a house
full of nawmal rid-blooded children attracted t’weapons.

Margaret:

‘Nawmal rid-blooded children attracted t’weapons’ ought t’be
taught to keep their hands off things that don’t belong to them.

Mae:

Maggie, honey, if you had children of your own you’d know
how funny that is. Will you please lock this up and put the key
out of reach?

Margaret:

Sister Woman, nobody is plotting the destruction of your
kiddies. – Brick and I still have our special archers’ licence.
We’re goin’ deer-huntin’ on Moon Lake as soon as the season
starts. I love to run with dogs through chilly woods, run, run,
leap over obstructions –

15

[She goes into the closet carrying the bow.]

20

Mae:

How’s the injured ankle, Brick?

Brick:

Doesn’t hurt. Just itches.

Mae: Content
Oh,removed
my! Brick
– to
Brick,
you should’ve
been downstairs after
due
copyright
restrictions.
supper! Kiddies put on a show. Polly played the piano, Buster
an’ Sonny drums, an’ then they turned out the lights an’
Dixie an’ Trixie puhfawmed a toe dance in fairy costume with
spahklubs! Big Daddy just beamed! He just beamed!
Margaret:

5

10

25

[from the closet with a sharp laugh] Oh, I bet. It breaks my
heart that we missed it!
[She re-enters.]

30

But Mae? Why did y’give dawgs’ names to all your kiddies?
Mae:

Dogs’ names?
[Margaret has made this observation as she goes to raise
the bamboo blinds, since the sunset glare has diminished. In
crossing she winks at Brick.]

Margaret:

[sweetly] Dixie, Trixie, Buster, Sonny, Polly! – Sounds like four
dogs and a parrot . . . animal act in a circus!

Mae:

Maggie?

35

[Margaret turns with a smile.]
Why are you so catty?

© UCLES 2013

Margaret:

’Cause I’m a cat! But why can’t you take a joke, Sister Woman?

Mae:

Nothin’ pleases me more than a joke that’s funny. You know
the real names of our kiddies. Buster’s real name is Robert.
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Sonny’s real name is Saunders. Trixie’s real name is Marlene
and Dixie’s –
Content removed due to copyright restrictions.
[Someone downstairs calls for her. ‘Hey, Mae!’ – She rushes to
door, saying:]

45

Intermission is over!

Explore the ways in which Williams makes this extract so entertaining.

Or

20 To what extent does Williams make you sympathise with Brick? Support your ideas
with details from the play.

Or

21 You are Maggie. You have just left Brick alone with Big Daddy.
Write your thoughts.
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